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fuliE% - 20%F (Adolph Menzel » 1815-1905) ‘& —fir 4 & (E: ~ AIFIRNE
&L (Prussia » 17"-19") EEIMAVETS - ° AIMEAERES 10 e T
{EmEREZAE HER R - KEAVHE - S -~ R - hF - KEHEEEm
oM S AR Rl SR 19 B e ~ W - B BRI 2 RAE
2L ENEMLOE LT BT EITS B EASIROE S SIBH AT 1845
FRIIERANEE/ NG (8140 % &)  (Rear Country and House )~ (1 & 5 )
(Balcony Room) » & Menzel Y& 52 T Edn > Aol F230 H 20T 22 ST R ATk
R ERL G - B AR VSRR 22 MR E B B R 2 e e ek 1/ BdpT
BRZZM ~ DURAEEBIMEM S aIRE R 2

(teredfes 2) [ 1] DIEshvigbe s 1 o REIEEHiE ~ T
ZEfE (A AEE—E A E RS EHEACRE ST © EE BN RA T RERER
Al EE gz (B - > 7)) (B 2] EeEREANZER  dEELE
ERAETENIREE ~ JRIEH T R EavbErE - SRt EER

(Realism ) ~ B2 (LA BEE 2 SURURHVIF ZEAREE _EACE - B A EE LA IR
FVRFIRTE » IRIIE » ASZHYESE — B RS e S0 B RV R RIS > RIS EIHI S &
FEARES - AL B R F S h 2l SE T A AR L B - PR — 2P AL
B~ =8 SRR (Shafes B) B (B 5 5 ) & IR

|

Y SEEESE - B (Edmund White) SIFERERAAUS I - B1EEE - BUE  BHEE (T L
é—‘ﬂ'z ) (The Flaneur: A Stroll through the Paradoxes of Paris) » ( &1L : ER[ZEEH AR » 2005 £ ) H
50-51 -
2 EmEmE %25 B Adolph von Menzel - Michael Fried, “2. ‘Who Is Menzel? > in Menzel ’s
Realism: Art and Embodiment in Nineteenth-Century Berlin (New Heaven and London: Yale
University Press, 2002), p5.
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BEEER - HAlFEE PGREEE N -

B FE

fafig -k « S0%F (Adolph Menzel ) ~ &35 (realist aesthetic ) fHfk (Berlin)
I E & (urban landscape ) ~ [E52 = NI (representation of domestic interior )

— ~ JEET/ (Fma D) ~ (RIENER) BIRITERRES

(=) SEBHE PR

SRR 1815 FEMAETAEELZS (Breslau) - 1830 FE(HEEZ AMSSEIHIL -
1833 - S FH B M A AR EETERRE (Berlin Academy of Art) > {HIRIBESE[H
8 H R 05 B A EG RGO MRS - 2% - SRR ERE ST R
A BB SRR - B4 BERHEERE - (2R 40 FAFEBEIGER
REESE - A FREEFE > JRESFEMEIENEEIRE IS - #iE RE
FERR - A B RIBN SRR BGETHR B R AT/ N (R R 150 A5 ) HIRAG » Al
NBF B SRR (R B R - 57 2 B0 ST T & B B DU AR S S T
DRI et 4 SRR - ¢ B Michael Fried $5H1 » S E ABERI (5 E4EE
R - (BE=ORATERG R B WIREAHEIPAEC - 1852 LU - S7%M
FRAGEIFEMR S MY B iR ~ B4 > B MEEAT » SR A REE -
hiE R B L 2 E GRS E(F - AR EREREY (B o 5 F) Ml (K ke
frs B) (EEEFEMN 40 SRE SR e O HERLFn  (HEETISEH
MR HERR - AR -

SR H G EOEHIRRE) NEEFER R E - R ER AR EREYE - &
FRAATS 19 tHACTERE i LS5 P RESE - 271 1839 F 1842 4Ff » 85 1
FHERZUPUH (Friedrich Wilhelm IV) 295 » & B F{E 2 U H 23R AR ARZIIR
= (wood engravings ); DU By (% 4 2] + & ehdE i {e+41PR ) ( The Army of Frederick
the Great and Its Uniform » 5% 1857 4F ) —EF{EAY 436 IFF T RN E

tSRHEE RN EREI IR TR - 2 A S A TR AR - T2 A e
AR R BTG - B o | FEHE Michael Fried, “2.° Who Is Menzel? > in Menzel s
Realism: Art and Embodiment in Nineteenth-Century Berlin(2002), p5.
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(hand-colored lithographs ) - ° E L% » SR p R R L & 1 i
Ko RHEENDNEF G « DRSSP AFREE EIREATER (=487 < 5
B E R G F % ¢ ) (Frederick the Great’s Flute Concert at Sanssouci » 1852)

[ 3) > DISRFRIER FBlEflo RAVERR It BIEISHYRE - KiEEGEZ%
I > GBS SOE N SRR BUA B R TN (M2 S R -
+ % & it ) (Departure of King William | for the Army, 31 July 1870 - 1871) [[&]
4) BRI e SRR LR EMBENES - &SRR AT A
AR T EAER T A EAVAED - Mt e _ERERR AR - RRAVAKE BB E B
FEREESL - (A2 & - 8 % ) AIRBHRENEH - IAE G SR -
BB A AR ) R R SR S -

WEHZEZER  HEEH —EIERFFRIE LAVEILM: - 1871 LI »
SEMIBE D ER ZBGEThEN B TR R FHERIELaR TSR - ¥
LR SR AE - BLHERY) - B8 - BE - BGSE A TEIEL  EHERE
JBE ~ WA T LR e (oA BT R R - ° EG A PSSR HE
PRATRATULEE - Fo - (448 A) (The Iron Rolling Mill - 1872-5) [[& 5] - &
T FAAREY AL - DAREZARY B AR B EE AT T B R es F1 T 2 =R
R > RS SRR A B A B E S0 - BE g2 T MR R
RETHHARYIRM - S|P IEERE - 258 - Bk - AERMEN TASRBEHA
FIRTEEE - SR E S EAMES ) - 1 IR EES - MEIGIREHEEEE
2P M-FER (Louis Edmond Duranty - 1833-1880 ) » M fF 2R 1878 41y E B &
(Exposition Universelle) H BiEE i Ein » FEEDIEERKIE - A2 EH
e THIORIFR TR R TR B - Sl 8T AN 228 2 5L alt IrERE LAl
TEHELERNY E S SRR SR -

° 1839 %] 1842 4F » 2R Ly EEIEA T sE AL Franz Kugler FRESHELE(E (#2457 < 5 @)

(History of Frederick the Great) 4@#I/UH XIERE - IS EEAZSRPEFSI—H (Frederick I1)
HY HH AR RIB AR - WERr 2 R — (U DABGE R AR ERRAYE £ - IEF AL E I A B H AR
FHA - SRERPEST N R I E G EL T 200 fEddEE B F) 1849 4 - 22H Fried(2002), pp.5-6, 23.
CEEGE (R S gL BORABY ——FRRELT o R E A ) (BRRD
SE 259 HA > 1996 FE 12 H - H 442 -
" Claude Keisch, Marie Ursula Riemann-Reyher ed., Michael Cunningham trans., Adolph Menzel,
1815-1905: Between Romanticism and Impressionism (New Haven ; London : Yale University Press, in
association with National Gallery of Art, Washington, 1996) , pp. 350-354.
& Michael Fried(2002), p.443.
° Gisold Lammel, “Menzel’s Life and Work™ in Nancy Eickel ed., Tawney Becker Trans., Adolph
Menzel 1815-1905: Master Drawings From East Berlin (Virginia: Art Services International, 1990),
p.15.
O (R R SRITRZEL > RS 25U - Andrew Hemingway, “The Realist
Aesthetic in Painting: ‘Serious and committed, ironic and brutal, sincere and full of poetry’” in
Adventures in Realism (Malden; Oxford : Blackwell, 2007) , pp.111-112.
! Fried, “9. The French Response to Menzel: Edmond Duranty” in Menzel s Realism: Art and
Embodiment in Nineteenth-Century Berlin(2002), p.126. §&5|H Edmond Duranty, “Exposition
universelle: les écoles étrangéres de peinture” in Gazette des Beaux-Arts (1878).
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(terafrs B) K (B & 5 F) BUHE8R - BEEUEE L E T EXREIM
Pk > {50 BAFR ACEAA  plffr e small B f 2 2 BT RHE— St ET B RIiE (F in
B RET R 72 20 4G W) FE R iy SE B2 Meier-Graefe - [RIfi 19 THACERE iy
SRAARSS - SR BRI E ARSI RS - B Ay L ATSE - 2
FERHVE IR R 4EE > SHE B e RS SENEEER > A5 (B ¢
) (kdes B) BTG o H Fried 2 > EWEE SR AL R A0
BERIEEE - FUCMAIEAEEIIEARER EWAEREAER T 22H
FYERTRCHE - (BRI REFA SR SR R HA A BRI TR ALY SRR IR B AN E RS S 05 Rl
[EIRH R E SR R~ BRIV RITR RS -

(5 SRR E T EMR ~ BLEEE - H2EHE 40 FREVGENS
R M FUETTR A B ETEGR T > B NREEM Z T iR E RS
ZAE - Al DA R AU REHFR R > — B 2R e R AN AL | [EBEEHY
B5 - WIRATRE R A MG ~ BEaHIE GO - Pl (S R - 2 E g i) R
B5{Ean > BAILI R NRAVA SRR R S - NI > ASCEL (& %
(i kefe s B ) WE /TR WIFESRIREME G2 ZH M E S
S LERIEEN (B dn Z Y2 22 ~ 128 - AR Bt EER T EmERIE
ARés ~ &Rkt T2 ~ DURFSRIP A EAVRFIR M BT am -

(Z) SFHEAAER 19 tHLTHNREES

BT EME A > SRR SRR E SR - P M RIRE
41518 ( Albrecht Direr » 1471-1528 ) ~ 747 ( Rembrandt Harmenszoon van Rijn >
1606-1669 ) ~ F1 Daniel Chodowiecki (1726-1801) =1L/ KETZAME » EFEE
FIRZE & R8T - &SI SR SR IIbTI S 2 R A BIRS F R8T
BEMHIREAY) - 2L THIGRABEE | BB - S S EHEELIVEE
AGAEEFRRE » G0 BAlE (=2 < 5 g B g ehh o F #F € ) (HET A - 25
Fig e ) FI (dwdda ge) B DIENEEERS - BEMRY A FERBIRE LS s it
FILE - 1f] 1845 4N (15 & = B ) B DUKZRHU RS ~ F1EUCHEE = N 22 TRy
BEIGIEY o ITRE T 19 HHACRAVENSRIRE T -

1881 4F: » KB 5 E G RESTAEEERS A Jules Laforgue » (58 CRRAE &2
RIS © REE T AIFE EHEMAR IS - FOSPEN (ARAT IR | it

12 Michael Fried, “The 7. Private’ Pictures and Some Others” in Manzel's Realism: Art and
Embodiement in Nineteenth-Century Berlin(2002), pp.75-76.

3 Fried, “2. ‘Who Is Menzel?’ ” in Menzel s Realism: Art and Embodiment in Nineteenth-Century
Berlin(2002), p.5.

Y 215 Gisold Lammel(1990), p.11-12.
PORIEE (AR EE L ROEAR T

THRBEE T EE b g ) H 4430
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BERF B

TR E F A4 (plein-aire) FYAIE = - BIRESGTZEME - *° BT
B =R > 1896 4F » fUAREETEAYER &S Modern Art in Master-Woodcuts after
Paintings and Sculpture of Contemporary Masters 7] DL K B4R/ 142 S 25
AR - HESRE R T 19 (A0 B KAV s T ER | -

2RI - WE NS EIHHE - 85 SIEREIVRE ERVETRIA - 1p5%
A B ~ EEEBR EIVEERE - HNRBABIEI SR BT IR AKE -
A EREGERTE 0 TESESRHAIEN > BT ERRTRE
W EFE24N AR B R F F|AIE EFELT5S > 41 Ernest Meissonier ~ Charles-Francois
Daubigny -~ Theodore Rousseau -+ Gustave Courbet ~ 1 Edouard Manet & - 1° &3
R A A 8 % 1855 ~ 1867 ~ 1868 4F = FEAENART > ﬁfﬁuuﬁ%ﬁﬁfﬁ?ﬁﬁh%
FHGPRAVEE > B0 (Edgar Degas - 1834-1917) 17 S50 fy & (U (B R HY
#Biflix s — > WHEEHEL -2

1830 4EX, » SR8 T FATFHENE T oW AR - 2 19t ARG - fHEE
firFH1AZEE Jean-Baptiste-Camille Corot ~ Courbet~ Millet~ B EEFAEE R ( Barbizon
School ) - Rousseau F5AR0 A EHME H F ZIEM - ° HEES EEEITER
E%aﬂt{:;ﬁﬁﬁﬁa?ﬁ_{—fﬁ—m ~ 70 44 > 5 Wilhelm Leibl (1844-1900) A

T H—BFElT R LAFER (Munich ) Z%J‘féﬁ ’ ﬁUVEW‘%%—?&%ZEﬁE@EE@
o %D&lﬁ#ﬁ FEUEESIVEE EEAE - (RSN EEE) EEE SR

18 Elizabeth Gilmore Holt ed., The Expanding World of Art 1874-1902: Unoversal Expositions and
Sate-Sponsored Fine Arts Exhibitions (New Heaven & London: Yale University Press, 1988) ##5[H
Jules Laforgue, “The Berlin Salon,” in Gazette des Baeux-Arts (Feb. 1888)
7 Modern Art in Master-Woodcuts after Paintings and Sculpture of Contemporary Masters &A1 77
Js 1887 4> 1846 - Helene Vollmar Szl s 15 EL4K 80 iy SR 2 A FEEiT I RE - 8 A EE
MREsERR T 4B FEREA - 5 [ E AR ES % - 1 19 SRt MR ER b Eailo e BE Y52
iy i %%0%}5 Beth Irwin Lewis, Art for All? The Collision of Modern Art and the Public in
Late Nineteenth-Century Germany (Princeton and Oxford: Princeton University Press, 2003), pp.
114-117.
¥ EARERIESIREF E AR R Y SR H RS HSIBE A Y e E— @ik
e Y b3 - AR SR At SUERIEN SR F o » fe H E CRYRITERIEN SURA IR [E] - 28 Gotz
Czymmek, Helga Kessler Aurisch ed., German Impressionist Landscape Painting:
Liebermann-Corinth-Slevogt (The Museum of Fine Art, Houston; Wallraf-Richartzu-Museum &
Foundation Corboud, Kéln, 2010), p.6.
19 2% (% Frank Dobeck ~ Adolf Schroedter ~ Theodor Hosemann 5 A\ f57TRK & FlE B A2 4L

(Dsseldorf) KRS T KBS EE - B S RMPTE HEEIEGIEm - BERSFENS @ R
8 TR HFENEAEREL - HiEs [2ERERY - AI}Z29%E] John Constable ; %[ Ernest
Meissonier ~ Charles-Frangois Daubigny ~ Theodore Rousseau ~ Gustave Courbet ~ {1 Edouard Manet ;
DUR EEFIBEEAY Louis Gallait 25 19 40 E4T52 - £ Gisold Lammel(1990), p.11-12.
0 Beth Irwin Lewis(2003), p.12.
21 William Vaughan, in Margarita Russell ed.& trans., Caspar David Friedrich to Ferdinand
Hodler, A Romantic tradition : nineteenth-century paintings and drawings from the Oskar Reinhart
Foundation, Winterthur (Frankfurt am Main : Insel Verlag, 1993), p.160.
%2 Jason Gaiger, “Modernity in Germany: the many siedes of Adolph Menzel” in Paul Wood ed., The
Challenge of the Avant-Garde (New Heaven and London: Yale University press, 1999) , p. 92.
PHIEEX  EEE (KROBT LA A RLE R K)o H222-
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http://opac.lib.ncu.edu.tw/search~S0*cht?/aVaughan%2C+William+1943/avaughan+william+1943/-3%2C-1%2C0%2CB/exact&FF=avaughan+william+1943&1%2C13%2C
http://opac.lib.ncu.edu.tw/search~S0*cht?/h+%3A+Insel+Verlag/hinsel+verlag/-3,-1,0,B/browse

PERAAR P AB IR — (RIS E) B (B L5 F) P B P 845K

{FHegE EERIAEE - Leibl 2 NRHEE T AER AT HIRER - Bkl &EEE L
A BT ST AT - * BB A S AR EIS Tunnel Gber der
Spree  ** A4 AT E ISR RIEEM LIV T X5 < AR By 19 o s
ABEHIZOL ~ AISEE - B —ERE e 8 T HMUt I Hy 2l - (B SIEREE
1S BIER BB U G B T EEMAIBUS ~ 18 ~ BSUEARGE o -

RSN - HVEFRE] (15 & 5 B ) B (B irirs B) > 22 EHMFAE 1845
FERFAVAIE - BEARESL TR H & £/ ~ fIEShE BN AERANE = - BAR
W E X #  HIRIRENTE ML 2R - IR AEME DU BT 1848 4255 — SEFIHFH -
f1 1855 FEEMHZER (BF 1823 ) I TEETE ) (Realism) SEHEDE
P o 2T ARERIE AT E SR T 2 (realism) HYFES < 19 14T > BN
T THEE - WALEE - B 1R - Y RAVREEFIE 28 EUE T O]
EEREMAEEE - U THEEET ? KEEFESREE TEISUEES) - 28
M BATEENBNER R FUFMEN CBYE BRI 78 i - K 17 HaCfrg
E Rl s 4R T > FEEREOMNELSE B - st - B A AR AV BT 2 N T 4y
e 18 tHACENEEE] 19 AR RIEIF A - B A T RM4g S AT BN & B e R dit
BIE > EIEMEE AL > KU AIEE S RSB » B S, - %
LA R - HATFREE - IS EETHERENAIE = > WIEHEE 19 th
LS E THElr (Realism) AYEF] -

1848 4 > JAE — H FEapHUEE RIS e 28 - fEEERE=H g% 78
S PEMR > Fg0e T Z EEYEZE - {2 Vaughan 585 - AHEIRAR -
R E Y HEAE AN EE B RNECAERIRE - © RILEIE P ERGR T
SHYEEH G Fa TR R A B I ES  AEEMAE_ B SR A IR b
By R ~ B - alth RIS B 19 S IR BUAR & B B 2
725 o 411 Gaiger fipiflt » 19 40 & L EERESEN ARSEEEGH @ &
HRF e e 2 L 2 Al AR ATy 2RI 12 RV R5t ~ WSOl > iR 3R
AEBIANERAL A ~ MBI & A B RE RV BT i S - EEAILL > [HlRE 19 g
AIFERR &R - Iy E SRR B EHIAIET > HIR 19 HEHIfEE &
TSR FEG ~ I A SEEER - (EERNE  MRR R EEREN 2%

2O e S B A SR b (4 o SE HLAY F ET 4G S (T3 16 {4 FIHE (Hans Holbein the
Younger - 1497-1543) EALTJ5 &kl (E Ry B G EFom - [FE 20 - H 10-11 -
* BRI 1827 4F - ELFI 1899 fEEL - 3% EIMS S E RN LRy 1840 51 1860 47 » plE % iy E B
E=EFIREVINSCN - 2HEREER ¢
<http://en.wikipedia.org/wiki/Tunnel_%C3%BCber_der_Spree> (ZIE& HHA : 2011/6/25)
% William Vaughan(1993), p.91-92.
27 James Rubin, “Realism as Language and Attitude: A Manifesto and Its Contexts” in Courbet
(London: Phaidon, 1997), pp. 156-174.
%8 Andrew Hemingway, ‘The Realist Aesthetic in Painting: “Serious and committed, ironic and brutal,
sincere and full of poetry”” in Adventures in Realism(2007), pp.103-108.
2 William Vaughan(1993) , pp. 8-11.
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http://opac.lib.ncu.edu.tw/search~S0*cht?/aVaughan%2C+William+1943/avaughan+william+1943/-3%2C-1%2C0%2CB/exact&FF=avaughan+william+1943&1%2C13%2C
http://opac.lib.ncu.edu.tw/search~S0*cht?/aVaughan%2C+William+1943/avaughan+william+1943/-3%2C-1%2C0%2CB/exact&FF=avaughan+william+1943&1%2C13%2C

BERF B

HISE - ASUE SRR FEERER ENN (6 ey &) RIDUkH R
Ry ERER (B ¢ 5 B ) RIS VB BITREES » FIfTiftt &= ?

o BMVEFEREANN S IE— (BIEFE)

1840 FACHHAZY] 1850 F-A » SRR A T — &S50 NEHEEm 8%
e TENEEZEAN - SHEAEWREHENREE BT (B 5 5 F) - Al
(tere 5 &) 24 thBFE 1846 4FHY ( * £ 7 ch% & 45 L 2 =) (The Anhalter
Railway Station by Moonlight ) ~ (g tf-i4 & 2 488 ) (The Berlin-Potsdam
Railroad ) ~ DA Kz 1848 £/ (2 # efp+k 2 & ) (Berlin Tenements in the Snow ) &5
fE 3 (s de s B) [RunR kS BR1E 1846 T 1847 £ — 454w 5 -
[EREE ~ M EEA o > REIRHARVRIE - Hi2 Keisch f5H » HHEHE
FHEpRE et EE R (1 e 5 B ) [ER S EMTY 1845 FRTsE iV RIE - ( 1
e s &) ZAWEFRNERNSE  HiN TS EESBEVRIFEEENE
R - RURELB RIRWTFEKE » 1845 FELAAT @ S0%R MRAEE ] DI st 5
FRERIED © B —REE Ry SR 2AE 1848 F LU FrdG R4 fE AR
HHVELE - HE—2R (e tefe s ) Bl (B & 5 F) (FEFESFER T 1845
ERIEINE  FENIEEAE Zimmerstrasse 4 BEATEEHLFTIE o Mk HHIZH T B2
FA{E Schoneberger iy 18 SFAEMYER —F o ILITFEMFE EAVEH - TS/
1 el BT mIARSS © ¥

(—) (RFEAFERE) BRENSRER

e SR ER N E R F AP S - B FIRRTEIRERE (1
Bofe s B ) FEIBSRIHIEAERE SIS ~ RAGHUp s AR S (Fan > B0 R
SR ARECERZRRE T - (B fr % B ) THRARYEM - ¥R ek - Bl
PIBRE AR - F R I S R A R 2 R B EN SRR - 2 3B
e S e INE S A2 B (E bh > DLy RLEY SRR3R D B Y B Z21& e Rl FH & Y iy 25

%0 gmeE s fr The Public Funeral of the Victims of the March Revolution —f{F 137 55 % 1848 £E 5
[ AN EEE] ~ [E]15 - Jason Gaiger, “Modernity in Germany: the many siedes of Adolph Menzel” in Paul
Wood ed., The Challenge of the Avant-Garde(1999), p. 91-92.
% Jason Gaiger, ‘Modernity in Germany: the many siedes of Adolph Menzel’ in Paul Wood ed., The
Challenge of the Avant-Garde(1999), pp. 98-100.
* @RE{L 1845 47 4 FF) 1847 47 3 HiZ BRHARAMYE (L4 - S2AAbk Schoneberger {7 18 §fi—f]
JNE (18 Schoneberger Strasse ) » [l (@& FrMURHI(Fan - BIZRBL DL EIEESHMEIES AT
BURAFTEE  (BRAIFT & MAE 1845 4F 4 H DIAI/E(ERY Zimmerstrasse 4 57,48 - Claude Keisch,
in Marie Ursula Riemann-Reyher ed., Michael Cunningham trans., Adolph Menzel, 1815-1905:
Between Romanticism and Impressionism(1990), p.180.
% Gotz Czymmek, in Helga Kessler Aurisch ed., German Impressionist Landscape Painting:
Liebermann-Corinth-Slevogt(2010), pp.40-41.
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Hh—— A AR PRSI - DUR RISV RIS - 125y
Zeith A —EERERIEEROKEE - b5 7 RE 2R - B R bk - R
EEER -~ BREAVNE > SRR &R = AP T3 TIFE -

{E i e — DU A 23R AY » RN EB A4 4 — 10 (A1 7 B 4arY e e
V) DU EIRAEIBEFRIA I 220 © EE (T A mAVA R e 18 - —BEigE
RYHBIERE AR - SR R EETEAIEZE (pastose) » 23 K5
AT H KRR R HIELRE - (& < 12 HYE 7 i — BN BHRY R SE RS - FIRT 5=
PR A EEEISEEEF K - SRR T ez b DUR - mEE R
WZERLA—EETS - W Rt EZE S N E o 3 [ 5L
BE—SHETHEL - tHIRFESEE 1846 %] 47 £/ Garden of Prince Albert’s
Palace [[& 6] & ° & {F(FanlEHF o] &—FHeR1& TV E 5 B8 - KA TR
T T 455/ NERY TN -

R AR REANE SR LTS DRV EIR - G a TPt » e oM
5 Bt AR E R > SRR PRI - SUERAEILE A > R
BRI EHHARGRAT Curt_EEIER - FR3R - HUNTER SV B e R B R - 1
EEFATERAEY » AR~ MRS R VR AEF I e AR, - B4
SEER A EBPERG » BEER T EE (R A RS - ¥ EESE A SRR
I Al EFRE AR E T BRI ER ] - B ARA 41X
FE R RE LIRS - T AN —/ NEBRAYIERR - B AT FRI - HIERIRHEHY =
B QS EEH RS op— B R AR 17 - % ML B EEE (1
beedfsRE) B T BARNE, -

19 4 %) » {E R &3¢ Johann Georg von Dillis  (1759-1841 )~ #11 Karl Blechen
(1798-1840) & AIME#EL ( 14 1oz % B ) F-EAEEIZAE - 40 Dillis Y The Roofs
of Munich (1806) [[& 7] & —{FIEIENAVI T EGEFin » /R EEMER =
LR ~ FRRAURBIE - AR TP E BRI AR R (EAE (e
S B ) EHESTN TEE PSR - WIEEFNFEINELE - ¥ Fried AERE
SEHER SRR ERES B TR R E T EE A
WASHR T Eflo N 22 M R RV IS - BRgRAIEREs » WIHE 22V BE AT
FREIE - FEETEHEINER - & REMERENG TS SEFHE TS
A AR AT ZE EIHY 20 T R - 2 T AR A E A R SREEE—

¥ Jason Gaiger(1999),p.180.
% Ppeter-Klaus Schuster, “Menzel’s Modernity” in Adolph Menzel, 1815-1905: Between Romanticism
and Impressionism (New Haven ; London : Yale University Press, in association with National Gallery
of Art, Washington, 1996), p.148-149.
% Gotz Czymmek(2010), p.180.
¥ Gotz Czymmek(2010), pp.34-36.
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YRR 5=t - %

Fried f2it - (8 122 5 B ) QB EERVEE R - EFETERYRVERT
ERIAETER R - (R DURIIE] TR Sy R - (B [FR & W= Y BEREZ
7o RER T ABERES  SSRMMAN OB E T (645 )7 I EI L T ENS - 1477
/NERVEERIFIETRE D » (H/NERB LR AVREIRSTE - Al LB A T
REERHIZE HIREN © 554 » SR H OB & be LA o A (& o e DA DY
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% Michael Fried(2002), pp.80-82, 232.
¥ £ Fried(2002), pp.76-83, 231-233.
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“0 Ellen J. Esrock, “Embodying Art: The Spectator and the Inner Body” in Poetics Today: A Journal
for Theory and Analysis of Literature and Communication 31:2 (CA: Duke University Press, Summer
2010), pp. 217-231.
U S E YRR ¢ <http://en.wikipedia.org/wiki/Biedermeier> (2% HHH : 2011/6/28)
“2 Albert Boime, “Biedermeier Culture and the Revolutions of 1848 in Art in an Age of Civil Struggle
1848-1871 (Chicago and London: The University of Chicago Press, 2007), pp. 471-475.
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* Albert Boime(2007), pp.559-560 -
“ Albert Boime(2007), pp.473-475 o
** William Vaughan, “Germany” in Andrew Hemingway, Vaughan ed., Art in Bourgeois Society:
1790-1850 (Cambridge and NY: Cambridge University Press, 1998), p. 205-207.
%1847 47 3 HF 1860 4F » @ IREIV/T{EHhEZIBIHL Ritterstrasse 755 43 5 - ILFEH T
KE]s 1845 FEEHINETIMNEE - £ H William Vaughan, in Margarita Russell ed.& trans., Caspar
David Friedrich to Ferdinand Hodler, A Romantic tradition : nineteenth-century paintings and
drawings from the Oskar Reinhart Foundation, Winterthur (1993), pp.164-66.
" William Vaughan(1993), p.170.
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*8 Claude Keisch, Marie Ursula Riemann-Reyher ed., Michael Cunningham trans., Adolph Menzel,
1815-1905: Between Romanticism and Impressionism(1996), pp197-198.
* Boime(2007), p.475.
%0 William Vaughan(1998), pp.160-163.
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*2 Jason Gaiger, ‘Modernity in Germany: the many siedes of Adolph Menzel’ in Paul Wood ed., The
Challenge of the Avant-Garde(1999), p. 101.
%% Keisch, in Adolph Menzel, 1815-1905: Between Romanticism and Impressionism(1996), p186.
> £ M Fried(2002), pp. 84-90.
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% Edmond Duranty, “The New Painting: Concerning the Group of Artists Exhibiting at the
Durand-Ruel Galleries” (1876), pp. 44-45.
>" Edmond Duranty(1876), p.45.
%% Esrock(2010), pp. 231-237.
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